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1 INT. OPENING SEQUENCE 1

The film opens on a title sequence, followed by short
snippets of gusty rain and trees blowing in the wind.

2 INT. KITCHEN NIGHTTIME 2

Michael is squatted against a row of kitchen draws,
holding a mattress against himself for protection. He is
clenching his eyes tight shut, but opens them momentarily
to look towards the ceiling, where the overhanging ceiling
fan begins to wobble. He looks over to the louver windows,
where the glass is rattling, and the wind is whistling in
like a boiling kettle. Suddenly by surprise, the wall
behind Michael collapses and the mattress is sucked a
short distance away from him, sprawling Michael to the
floor. He looks at the fan once again, destined to snap
any minute. Michael lunges for the mattress, covering
himself at the last minute. The fan comes crashing down on
top of him. An ear splitting ringing is heard, blocking
out all the ambient noise. The scene cuts to black.

3 EXT. OUTER KITCHEN DAY 3

The scene opens with a birds eye view shot of Michael. He
draws the mattress off himself, cutting to a side on shot
revealing the mattress if torn and the fan is a short
distance away from him. He looks up to the sky. Suddenly
he remembers.

MICHAEL
Dad? (Dragged out and dreary)

4 EXT. FIELD DAY 4

Michael limps out of his backyard into the clear lot next
door. We see a devastated landscape, with close ups
featuring torn records and sprawled Christmas decorations.
Michael walks through this devastating scene. By now the
music is swelling, Michael is looking frantically for his
Dad, and as he yells for a second time, all the audience
hears is a loud ringing.

MICHAEL
(Inaudible) Dad!

He collapses to his knees. The camera now cuts to a close
up, as Michael winces in anguish. He feels dizzy, and
falls backwards. Before he touches the ground, the scene
jump cuts to-
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5 TITLE 5

"Tracy"

by Nathaniel Kelly

6 INT. DARWIN HOSPITAL DAY 6

Michael wakes up slightly dazed. He looks around at the
other casualties and breathes deeply. A nurse comes over
to tend to him.

NURSE
How are you feeling?

Michael nods, but his facial expression still shows how
confused he is. The nurse pours a cup of water from the
water jug and hands it to Michael.

NURSE (CONT’D)
Do you know where your parents
are?

Michael pulls away from the cup and looks at the nurse.
His eyes are on the verge of tears as he shakes his head.

MICHAEL
(Faintly) No.

NURSE
Are you okay to get up? I’ll take
you to the registration table.

7 EXT. REGISTRATION TABLE DAY 7

The nurse leads Michael through a crowd of confused
people, up to the front desk of the makeshift police
register.

NURSE
Would you be able to take him
from here?

REGO LADY
No worries, you can leave him
with us.

NURSE
Thank you.

Michael is pushed forward and looks at the two people
sitting at the desk. The nurse walks off to tend to other
patients.

REGO LADY
What’s your name, son?
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MICHAEL
Uh, M-Michael.

REGO LADY
Last name?

MICHAEL
Hantle. H-A-N-(thinks)T-L-E

REGO LADY
Address, son?

MICHAEL
25 Cathanett Court.

JAMES
Now lad where is your family?

MICHAEL
I can’t find m-my dad.

JAMES
What’s his name?

Michael struggles a little more.

MICHAEL
G-G-Gary. Hantle. Gary Hantle.

REGO LADY
Mother’s name?

MICHAEL
(Beat) I don’t have a mum, she’s
gone.

REGO LADY
(Beat) No other family in Darwin?

MICHAEL
No, just me and dad.

Michael begins to get frustrated with the amount of
questions. His mind is still lagged.

MICHAEL (CONT’D)
I just want to find my dad.

JAMES
It’s alright son, we’re getting
there. Can you remember the last
time you saw him?

MICHAEL
(Stuttering at random intervals)
Uh, yeah he was called up to go
into work, some trouble at the

(MORE)
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MICHAEL (CONT’D)
bureau. (Beat) He never came
home.

James writes a little note on his list, then looks briefly
at the Rego Lady before looking back at Michael.

REGO LADY
Do you have any family down
south, grandparents?

MICHAEL
They live in Cairns. *Um (tries
to think) near the beach.* *one
take with and one without*

JAMES
No worries mate, we’ll get on
trying to find your dad and let
you know if we find him.

MICHAEL
How long will that take?

JAMES
Oh, mate I really don’t know. We
already have quite a long list of
people we’re trying to look for
and I’m sure that’s not the last
of them.

MICHAEL
Promise me you’ll find him.

Michael looks sincerely at James.

JAMES
I’m sorry but I really can’t.
Just so you know, we will do
everything we possibly can to
find your dad.

MICHAEL
(Breathes) Okay. (Beat) Thank
you.

Michael pushes through the crowd to get out.

8 EXT. FRONT ENTRANCE DAY 8

Michael is sitting next to a big cardboard sign reading
"Name Registration Table" and "Missing People". He sighs
and stands up. He walks down a step and continues walking
out of frame.
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9 EXT. MONTAGE DAY 9

The camera follows Michael as he runs through the frame
searching for his dad. We see him searching at a beach,
near a railroad track, back at his house, rubbish tips,
and various other locations. This sequence runs for about
a minute, and eventually the music slows down as he walks
out onto the jetty.

10 EXT. JETTY EVENING 10

Michael is standing on the jetty, looking out to sea.

MICHAEL
Where are you, Dad?

Michael turns around to walk away, and walks out of frame.

(CAMERA FLOWING IN DIRECTIONAL PATH)

11 INT. DARWIN HOSPITAL DAY 11

Michael walks out from behind a corner, through another
crowd of busy people. James spots Michael from his table,
and gets up in a hurry.

JAMES
Michael!

Michael doesn’t notice James until he calls for the second
time.

JAMES (CONT’D)
Michael, I think we’ve found your
father.

He collects himself for a second.

JAMES (CONT’D)
We recovered Gary from inside a
car just behind the bureau. He
was taken straight to Emergency
but passed away shortly after.
(Breathe) I’m sorry mate, they
did the best they could. He never
regained consciousness. I wish
I’d found you earlier, but you
weren’t here.

Michael looks at James in shock, almost disbelief. He
bursts into anger, screaming and crying. He falls into
James’ arms. James comforts him for a moment, people still
walking in the background.
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12 EXT. HOUSE DAY 12

The camera pans across the ground, and the ruined yard
that once used to be Michael’s house sweeps into view.
Michael is walking through the rubble. He all of a sudden
lets his anger out, kicking the mattress that protected
him from the cyclone. He has a small fit of rage as he
collects books and piles them in a small pile. He kneels
down and lights a page.

13 EXT. BONFIRE NIGHT 13

Michel is standing meters away from his fire. He wipes
away the small tears forming in his eyes. As much as
Michael wants to remain in denial, the overwhelming
feeling of loss overcomes him and he can’t help but show
his emotions. He throws a stone into the heart of the
dying fire and walks off screen.

14 EXT. DARWIN HOSPITAL DAY 14

Michael wakes up and looks around. There are barely any
other people. He looks over to another person who is a
short distance away from him.

MICHAEL
Where is everyone?

JACK
They’ve started evacuating
people; can’t stay here forever.
(Beat)

MICHAEL
(shocked, and still half dazed
from just waking up) Wait, what?!

JACK
(Walking away) Only the sick
folks are leaving today, we’ve
still got a while to wait.

15 EXT. EVACUATION LINE UP DAY 15

There is a crowd of people desperately trying to line up.
James is the official, standing on a desk, calling out
trying to make order.

JAMES
Line up, please! Don’t push,
everyone is going to leave as
soon as possible. Please help
those with serious injuries to
make their way to the side exit,
we have a team of medics to tend
to you.

James spots Michael.
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JAMES (CONT’D)
(whisper) Michael.

James steps down from his desk and makes his way through
the crowd to Michael.

JAMES (CONT’D)
Michael! There’s been a mistake.
The Gary I mentioned to you
yesterday- the one we found in
the vehicle- a middle aged woman
has already ID tagged him as her
nephew.

MICHAEL
My dad is alive then?

JAMES
Well here’s the thing; I
confirmed with staff that they
found another Gary this morning.
He’s sustained some serious
injuries, and they’re flying him
out with the first lot of
casualties this morning.

MICHAEL
(Given new hope) Dad.

JAMES
You’d better be quick, the first
plane is set to leave in an hour.

James checks his watch as he says this.

Michael looks up at James. He nods as he acknowledges
this.

MICHAEL
Thank you.

16 INT. DARWIN AIRPORT DAY 16

Michael speed walks along the floor, searching for his
dad. He stops abruptly, and hears a whisper.

GARY
Michael.

Michael stops and turns his head around slowly. His father
is lying down in a stretcher, looking right at him.

MICHAEL
Dad?
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GARY
Michael. Michael!

Michael is still in a state of shock, and walks towards
his dad, tears swelling in his eyes. Gary heaves himself
off the bed and tries to stand up. Gary cries out in pain,
and falls to the floor. Gary has a blood soaked bandage
wound around his left leg.

MICHAEL
Dad!

The nurse has by now raced over to help Gary back up. Two
other staff members carry the stretcher over and and help
him up onto it.

NURSE
You can’t walk, you’ll only do
yourself more damage. Just stay
patient until we’re able to
airlift you.

Michael is surprised to hear this, but with tears in his
eyes, more than anything he is glad to see his father
alive. Michael lifts Gary’s hand up and holds it in front
of his face. There is a sudden cry of help from across the
room, and the staff members flee to the scene, leaving
Gary and Michael alone.

MICHAEL
Where are they taking you?

GARY
Well, it looks like this leg’s
really bunged up son, and they
can’t treat it here.

MICHAEL
Dad, are you going to die?

GARY
Shh shh, Michael. I’m going to be
alright. Everything’s going to be
fine.

MICHAEL
But your leg-

GARY
I might lose it, yes. They told
me that. The roof, it caved in on
me. I was trapped, and my leg was
squashed. (Gary chokes back an
oncoming tear) Thought I was a
goner until they found me this
morning.
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MICHAEL
But what about me?

Gary puts his hand out to wipe away Michael’s tears.

GARY
Don’t worry, we’re getting you
out of here too. You’ll be
staying with Nan and Pop in
Cairns until I’m feeling better,
then I’ll come and get you.

MICHAEL
No, Dad, I can’t leave you.

An officer appears at Gary’s bedside.

OFFICER
Gary?

GARY
Yes, that’s me.

MICHAEL
(Crying) No, please! Give us
another minute.

Gary and Michael look back at each other. Gary looks at
his wrist band.

GARY
Son, I have to go.

Michael is shaking uncontrollably.

GARY (CONT’D)
Michael, listen to me. I can’t
look after you like this. But I
promise I will call you at Nan
and Pop’s as soon as I can.
(Beat)

Michael shakes his head.

GARY (CONT’D)
You have to be a man now, son.
It’s up to you to get yourself to
Cairns. I know you can look after
yourself.

The two nurses come back over to carry Gary away. The
Nurse takes Michael by the wrist, but Michael resists her.

(SLOW MOTION. )

The audience sees Gary being carried out of the room. The
camera cuts back to Michael, and another official has
joined to hold him back.
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EVERYTHING CUTS TO BLACK.

END.


